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Thank you for purchasing the ARTURI A& PROPHET-V!

In this package you will find:
1 This paper manual for the Prophet -

1 One CD-ROM containing the Prophet -V installer for MAC OSX and Windows
XP/Vista/7

1 The Registration Card
Carefully store your card!

In order to be able to use the software, you have to register your product. By
registering, you identify yourself as the leg itimate owner and will be sure to receive the
latest news and updates for your product. After registration, you will receive a user ID

and password in order to access a protected area on our site. It also puts you on our

user notification list, so that you can be the first to know when there are updates or new
product offers.
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1 Introduction

1.1 Prophet History

Prophet 5

filn 1978 Sequential Circuits consisted of Dave Smith, former Bob Moog 6 scompany
clinician John Bowen, and businesswoman Barb Fairhurst. They were a self -funded outfit

that started out in the confines of Smith's San Jose, California, garage selling a digital

sequencer and a generic synth programmer. It was that year at the wint er NAMM
(National Association of Music Merchants) show that they introduced their Prophet -5,

which was exactly the kind of instrument, with exactly the kind of sound and features
that musicians needed. 0

(Excerpted with permission from the book Vintage Synt hesizers by Mark Vail, Copyright Miller Freeman, Inc)

Described at the ti meMoog&ss ArBo nlads7ylntBhesb i n one boxo t hi
literally stole the show as the first commercially available and viable polyphonic

synthesizer. This comparison to the 19 71 reference monosynth probably came about
more from its physical appearance than it did from its structure (which was closer to that
of the ARP).

The Prophet -5 rocketed Smith's garage operation to stunning heights. Over the next five
or six years, Sequen tial Circuits (who eventually just shortened their name to
Sequential) would become the largest American manufacturer of Synths.

The Prophet 5 contained five individual voices. For its principal sound sources each voice

contained two VCOs (voltage controll ed oscillators), OSC A and OSC B, and a white noise
source which could be mixed into a resonant low -pass VCF (voltage controlled filter). The
filter modified the voice timbre under control of its four -stage envelope generator. The
filter could also be driv  en to resonance and could serve as a sound source. Following

each filter was a VCA (voltage controlled amplifier), controlled by a four -stage envelope
generator, which shaped the voice amplitude. Supplementing the basic voices was
polyphonic modulation (PO  LY-MOD) signal routings within each voice that allowed OSC B

and the filter envelope generator to function as modulation sources applied to OSC A
frequency/ pulse width, or the filter frequency. Finally, there was a single LFO (low -
frequency oscillator) an  d a pink noise source which could be mixed in to modulate all five

voices, as adjusted by the MOD wheel. The keyboard was a 5 octave Pratt -Reid note
on/note off affair with no touch response.

fiThe Prophet -5 sustained six revisions (or revs). Rev 1 was the original design. Rev 2
was a refinement of the original design and largely transparent. Rev 3, however, was a

vastly different synthesizer than Revs 1 and 2. Introduced to Rev 3 were new voltage
controlled IC's (CEM), an improved ADC, DAC, and a different control voltage distribution
scheme. More sophisticated editing and tuning routines were designed, and to improve
serviceability, voice trimmers were reduced from 80 to 45. Some believe that the Rev 3

synthesizers are slightly inferior (sonically) to thei r predecessors by revealing an
absence in the lower frequencies. While this may be true, the majority of the Rev 3
synt hesi zers are far more operationally stable than t

(Courtesy Matt Bassett)

If there was a single featur e that defined the Prophet sound, it was the poly -mod
section, which enabled you to use the filter envelope and osc 2 to modulate the
frequency of osc 1, the pulse  -width of osc 1 and/or the filter cutoff frequency. These
modulation routings, combined with osc 1's sync function, produced the trademark (and

at one time hopelessly overused) oscillator sweeping sync sound, usually variations on

what was originally factory preset 33.
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The original price for a Prophet 5 was in between $3,995 and $4,495. Eventuall y a rack
mounted conversion of a user -supplied Prophet -5 was available from Studio Electronics.
Later, there was even the release of the Prophet 10 which is essentially two Prophet 5

circuits stacked together for 10 voices spanning two keyboard manuals.

The Prophet 5 has been notably used by Kraftwerk, Duran Duran, No Doubt, Depeche

Mode, Vince Clarke, Talking Heads, Genesis, Gary Numan, Thomas Dolby, New Order,
Prodigy, INXS, The Cars, Phil Collins, Richard Barbieri, , Jean -Michel Jarre, Steely Dan,
Kitaro , Level 42, Peter Gabriel, the Eurythmics, Pet Shop Boys, filmmaker/composer

John Carpenter and many more.

Prophet VS

The Prophet VS was made by Sequential Circuits Inc. between 1986 and 1987. It was an

innovation in the sense that it was one of the first 'sample and synthesis' synthesizers.

At the same time, it was the first synthesizer to bring two -dimensional cross -fading

between waveforms into the mainstream. This interesting concept became known as
vector synthesis.

The Prophet VS was primarily the i nvention of three people - Chris Meyer, Josh Jeffe,
and Tony Dean. Chris Meyer came up with the basic algorithm of cross -fading between 4
oscillators (in essence, a2  -dimensional fade between timbres) and running that through

the usual VCF/VCA chain. It wa s an extension of the instruments like the PPG and
Fairlight that could scan in one dimension along a table of wave shapes or between two

different wave shapes.

Another peculiarity that contributed to the success of this instrument was its modulation

matri X. This allowed it to largely surpass the limitations of classic modulation (the
envelopes attached to the filter and the amplifier, for example) by offering connection

from all the modulation sources available in the machine (envelopes, LFO, etc..) to any
modifiable parameter one might choose (oscillator frequencies, filter cut - off, amplifiers,
panoramic, etcé).

The envelopes were also new to the scene because they were not structured like the

usual ADSR envelopes. They were made up of 5 points (from 0 T initial level T to4 1
corresponding to the Release). Each of these points was associated to a parameter level

and time; a loop function could even be added between two points. These special

features allowed for modulations styles a lot more complex and cre ative than those of
the classic ADSR envelopes.

In 1987, Sequential was sold to Yamaha, who introduced their vector -synthesis based
SY22 in 1990. Other vector synthesizers were also to follow in later years, but the

Prophet VS was then and is still today a sought after instrument due to its incredible
range of sounds. You will hear it in recordings by Brian Eno, Trent Reznor, Apollo 440,

Depeche Mode, Vince Clarke, Kraftwerk, Erasure and filmmaker/composer John
Carpenter, among others.

1.2 TAE®
TAE®, True Analo g Emulation, is Arturia's outstanding technology dedicated to the digital
reproduction of analog circuits used in vintage synthesizers.

When implemented in software code, TAE ®9s algorithms guarantee
of hardware specifications. This is w hy the Prophet -V offers an unparalleled quality of
sound.

TAE® combines four major advances in the domain of synthesis:

8 ARTURIAT Prophet-Vi USERGS MANUAL

aut hen



1.2.1 Aliasing -free oscillators
Standard digital synthesizers produce aliasing in high frequencies, and also when using
Pulse Width Modulatio n or FM.

TAE® allows the production of totally aliasing -free oscillators in all
and at no extra CPU cost.

-42 dE at 9 705 Hz

Aliasing

T

Man

T

Linear frequency spectrum of the Prophetscillaor made with TAE

1.2.2 A better reproduction of analog oscillator waveforms

The waveforms produced by the oscillators in analog synthesizers are marked by the
presence of a capacitor in the circuits. The discharge of the capacitor results in a light

bend in the original waveform (notably for saw tooth, triangular and square waveforms).

TAE® allows the reproduction of this capacitor discharge. This is the analysis of a
waveform from the original Prophet 5, and that of the Prophet -. They are both equally
deforme d by the Prophet -V low -pass and high 8 pass filtering.

ARTURIAT Prophet-Vi USERGS MANUAL 9

cont e



I:|3 T T T T T

0.2

0.1 .

0.1 F .

'I:I-"l | | | | |
a &00 1000 1500 2000 2500 3000

Temporal representation of a fisaw tootho waveform

I:|.3 1 1 1 1 1

0.2r -

0.1 .

01 F ]

-0.2

0.3

0.4

| | | | |
a 500 1000 1800 2000 2600 3000

Temporal representation of a Propif¢t isaw t oot hd waveform reproduced

10 ARTURIAT Prophet-Vi USERGS MANUAL



What 6s more, the or i gisweadunsiabla Infag, theirmaiefbrin aatien
slightly from one period to another. If we add to this the fact that the starting point for
each period (in Trigger mode) can vary with the temperature and other environmental

conditions, we find one of the characteristics that contributed to the typical sound of
vintage synthesizers.
TAE® r eproduces the instability of oscillators, bringin

1.2.3 Direct Filter Circuit Modeling

Due to advances in computer processing power, the Prophet -V can now employ direct
filter modeling techniques to achieve unprecedented accuracy in the emulation of the

original's analog 4 pole low pass filter. By modeling the operation of the individual
hardware components of the filter circuit, the warm nuance S synonymous with the
original's analog sounds are recreated. This graph is a frequency domain plot as just a

single example of direct circuit modeling in action; it shows the generation of harmonics

at multiples of the resonant frequency when the filter i s in self oscillation mode, for both
the virtual (blue) and original (red). These harmonics are characteristic of the Prophet

5's filter and are due to the non -linear behavior inherent in its analog circuitry. The
harmonics generated add to the richness an d warmth of the sound produced by the
filter. As a result of the direct recreation of the analog circuitry in the Prophet -V, the
same characteristics of the sound are present, thus giving the user a truly analog sound.

4B
e
20 Je
Ea g =
o gE

IS dB

0 dE

EEHr S00H: BE0H: 29MH: XMEIH: S00TH: BOZIH: TOMH: BMOH: SI2EH: WESH: 1IRT2HE R39H: BEIH: WIS H:

Comparison of Harmonics generdtby the filter circuits of the Proph&t and Prophet 5 when in self oscillation
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This chapter will familiarize you with the general principles of the Prophet -V and how it
works. In this chapter you will find basic examples of the different interfaces o f the
synthesizer meant for first time users. A precise and detailed description of all the
parameters and controllers visible on the screen will be given in the following chapters.

Chapter 7 , OA Few EI ement s ispdrticuladywsefll fobth s i ogenwho have not
yet worked with a subtractive synthesizer and who wish to acquire a basic
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2 Activation & first start

Prophet V2 works on computers equipped with Windows 7 or 8 and Mac OS X 10.7 or later. You can
use the stand-alone version or use Prophet V2 as an Audio Units, AAX, VST2 or VST3 instrument.

) Ve VS
AAX ;’@“?.j; y = 4

Audio Units

2.1 Reaqister & Activate

Once the Prophet V2 has been installed, the next step is to register the software.

The registration process will require you to enter the serial number and the unlock code
you received with the product.

In order to proceed, go to this web page and follow the instructions:
http://www.arturia.com/register

Not e: I f you dondt have an Arturi a acceThagrocesset , you
is quick, but it does require that you can access your e -mail address during the

registration process.

Once you have acquired an Arturia account you will be able to register the product.
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3 Quick Start

Mixer &
Envelopes Amplifier Pro VS
4 wavetable Filter Pro VS 4Enualopa
oscillators & Envelope 2L50;  MadulafionMatsix Toolbar
Prophe =13
Fichier ~ Aids
Midiin: |4l ﬂ Chan: |All v| Range: j j Octdve: 0 j‘ ut: |C-Media PCl Audio 1/ «» il
ProHybrid Ba 0_B 0 P a o A\
MODULATION OP
Prophet VS
]
]
it
T i EEEEE
|
]
MR - ~ Tune &
Poly Mod == . Unison
LFO ==t Prophet5
Destinations = - = = = &
propheg-o
|
I
|
!
| / | 1 \ !
Pitch & Glide Mixer Programmer Filter Pro 5 Amplifier Pro 5
Mod Wheels Two VCO & Noise Factory Presets & Envelope & Envelope

Prophet5

Complete View of the Proph¥t

3.1 Using _presets

3.1.1 Selecting presets

Like on the original the Prophet 5 and the Prophet VS, the presets allow you to save all
the synthesis parameters as well as the player setti:
or Midi configuration on the Prophet VS).

In the Pro phet -V, a preset contains all the parameter settings of the synthesizer and
various real -time controllers (ex: velocity, aftertouch, pitch -bend) as well as the effects
(delay, chorus) necessary to reproduce the sound.

To become more familiar with the var ious sounds offered in the Prophet -V, we are going
to select th&rmraemsdtt hiRe2x30 in the bank AFact_Prob5/ 21
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simpl e

Choose t

he

sbend PRESEgner i

21t oQr8pantWwhem Resed e@atmom@ 3 t

organ I

4 To do this, click on the leftmost selection screen button (this screen represents the
name of the bank being used). By clicking, yo u will see the drop down menu
indicating the available banks appear.
the preset is checked).
4 When the menu is open, the sub menus are accessible. These submenus will allow
you to access the ASUB BAS&oofnd
click.
4 Choose the ASUB BANKDO f
APRESETSO. This sound is a very
emulation.

] . ProHybrid asses -
1015 » |
Fact_Provs Y 21-UniGlideWithRes
Pro5 k 31033 k 22-Harmoniurm
ProHybrid * 4104 » N’-'-'_.':‘r—DrganWiﬂ"lF'.ES
Provs k S1to53 » ?4-ToyPiano
- (mew_V2)_Acc-Prov r 25-TrumpetFlute
o, [new_vz]l_N Ubukata , -osCIL 26-FilterMad
[new_'u'zjl_SI: Pros r 27-ReedOrgan
- - 28-BrassInfifths
(new_v2) TEKNOTANZ PS5
(new_V2)_Tasmodia k
(new_V2)_Vinz02 *
Pascal k
SF_ProS k ~ [Jar
Templates r IR —.‘( - ON o on

AMGE GUDE

-

All

Mew bank ...

elect the preset

The Prophet -V is delivered with 400 presets that allow you to become acquainted with
the sounds of the synthesizer. A bank named
giving the possibility to use a template to begin programming a sound. (The sound
Ail_Osco, f or examp lwih anioxillafrcennestadt t@ te low pass filter,

this signal then being routed to the VCA).

ATempl at

I

(

It is also possible to view all the presets corresponding to a type of sub -bank by choosing the AALLO o
the bank. For example, to see the ensemble of B ass presets, click AALLO in the selecti
APadso.

3.1.2 Editing presets
To edit a preset, we are going to start really simply.
4 Edit the brightness of the sound with a ACUTOFFO k

the knob to the right or the left. The timbre of the sound will become more or less
bright. Change the knob to your liking.
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FILTER
LS L vy
~

-HE - OF

RESG ENVAMT  'kBD

LU Y

Change the brghtness of the sound

’

4 In the same way, you can increase the range of the oscillator A by an octave by
right.

turning AFrequency o knodthet+12 vdlue.e

DSCILLATOR A
A n w1 g
T

(sc A Freq '
il +12 semi-tone

Setting the Range of the osci

£s

By making just a few modifications, you have already edited the preset. You will now be

able to save the sound that you just created.

4 To choose another destination for the sound, simply click the
choose its |l ocation. For exampl e, sel
and sub bank locations are immediately created along with the new preset. The
names fAnew banko, fAnew sub banko and
places.

4 Click on each of the names to rename them as you wish in the three sections.

Fact_ProS 21t028 23-OrganWithRes ‘ |
Fact_Pro5 »
Fact_ProVS »
Pro5 4
»
»

|

ProHybrid

- —
(new_V2)_Acc-ProV

{new_V2)_N_Ubukata

» OSCILLATOR A

» n 2
KM  (nev_v2)_SF_Pros » IR By

4 )

»

»

Ll

CREEA (new_v2) TEKNOTANZ_PS —SHAPE—
(new_V2)_Tasmodia
(new_V2)_Vinz02 : )

e I sasso!
> Bass02

Bass03

New subbank ...

Templates

LR
ANGE GUIDE
All

New bank ...

Save a preset

New preset ...

Choos

|l ator (AFrequ

fiSave Aso ic¢

ect finew ban!

érgpective pr es et s
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4 To save a fAUsero preset, click on the fASaveodo icon

will be saved in the preset currently selected without cha nging the name (if the
preset being edited is part of the factory presets, the factory settings will not be
deleted).

Attention! It is important to realize that changing the name of a preset does not create a new one! Only the
name of the preset being edit ed will be modified.

3.2 Three Interfaces in the Prophet -V

The Prophet -V offers three principal interfaces:

In the first interface, the Prophet 5, you can find all the features of the original Prophet

5. The second interface is the Prophet VS interface: as with the first interface, you will
find all the features of the original synthesizer. The third interface is special because it

offers both synthesizers in a single interface stacked one on top of the other.

To access the different interfaces:

4 Click one o f the three shortcut buttons fAProphet 50
located in the tool bar:

T The AProphet 50 shortcut gives you access to jus
T The AProphet VSO0 shortcut gives you access to th

T The A Hyshortcudgives you access to both synthesizers at the same time.

33 Brief Tour of the AProphet 50

The Prophet 5 interface consists of 54 synthesis parameters as well as preset selection

buttons that allow you to quickly find 44 presets that were found on the original
machine. With the knobs and switches associated to these parameters, you will be able

to create an infinite number of sounds.

These parameters are distributed as follows:

1 2 oscillators (VCO) that delivers the base audio signal with various wave f orms
(triangle, saw tooth, and square) and that allow you to control the pitch of the
sound (frequency).

1 A mixer which permits you to mix the signals coming from the oscillators and
from the white noise module.

1 low pass filter with 24 dB/octave slope.

1 amplifier (VCA) that amplifies the output signal of the filter in order to direct it
to the stereo output.

1 Two envelopes (ADSR) modulating the low pass filter and the amplifier.

POLY-MOD OSCILLATOR A FILTER
W FREQ A PWA FILT ARG ot ' t v, | w1

o
CUTOFF RESO ENV AMT

0. 0. 360, 2

T T I 7 S

M o G VT ’l &Y LN PN ! A\ ‘0 ) 1 57 ! & o

KBD afradk  oecAy  sUstan release

PROGRAMMER
N N R e e T o
3 = on ' 2
AL ST LEGATO ON -
BEND RANGE GUDE BANK PROGRAM SELECT. RELEASE VOLUME  HOLD  LEGATO

Prophet 5 synthesis Parameters
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Here we will briefly see how to create a poly phonic sound with the Prophet 5:

4 In order to understand the principal programming of the Prophet -V, we will start
with a very simple sound. Sel ect the preset Al _ Os
Temp_Syntho. The synthesis st r uclysimple thedquatehe sound
wave form of the oscillator 1 is active and the signal is directed through the low
pass filter while passing by an intermediate mixer, then in the output of the
amplifier. An ADSR envelope modulates the cut -off frequency of the filter and a
second ADSR envelope modulates the volume of the amplifier.

Finally, the following synopsis resumes our example sound creation:

——3 audio Signal
...... -3 modulation Signal

r audio
nsmm;‘\unh > MIXER = FE{ER ———————» AMPLIFIER Output
A A,
— 1 I
i 1
! |
ENVELOPE EMVELOPE
ADSR ADSH

The sound path of a preset fAl1l_Osco

Begin by lowering the cut frequency of the low pass filter. This will slowly lower the
sound.
4 For this, set the ACutoff o knodxlickwjththermouwsain e xact se

PC or shift+click in Mac)

4 Note that the cut -off frequency is modulated by an ADSR envelope (attack, decay,
sustain, and release).

hl Filter CutOff UYOFF RESO ENV AMT KBD
Ao v

Lower the filter cubff frequency

4 To better hear the effect that the ADSR envelope has on the cut frequency of the
filter, increase the resonance value. This will amplify the cut -off point of the
filtering effect and the sound will begin to whistle, also known as self -oscillation,
and is an important feature in analog filter emulation.

ENY AMT 'r:un

Increase the resonance value
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4 Change the attack time of this envelope so that the brightness of the sound will
increase as you press each note.

MIXER
vy vy (L]

- QF &F

dscB  NOISE ENV AMT  ‘'KBD
NI 7 By SAE
2

e &7 QF Nt
N S A e

0 - 5 / A b ’ \ \
Enveloppe Filter Attack i pecAY  sstAin _eélease
48288 ms 2

Decrease the attack width

4 In the same way, change t he decay time value. This too will diminish rather rapidly
as you hold the note on the keyboard.

s \ \
SUSTAIN _ RELEASE

Pw’ Enveloppe Filter Decay
130.33 ms
The fidecay timedo parameter of the

filter en

Now, |l et 0s test a short modi ficati on in t secon
amplification.
4 Increase the attack time of this envelope so that the sound volume increases
progressively.
i"-MPLIFIEIT
|WE|ﬂppE -.“.-'::a Aﬁack .__.h-{ DECAY SLUSTAIMN RELEASE |
48288 ms S
Increase the Attack time of the Amplifier Envelope
4 Doné6t forget to save your work.
3.3.1 Prophet VS and the concept of Vector Synthesis (VS)
With the fAProphet VSO0acsessdaaiwave ,-talyeosynthdsiaer which offers
several diverse functions extending the playing and synthesis possibilities. The functions
in this section are al/l identical to the mythic synth
The Prophet VS interface can be accessed by clicking on the icon fAProphe
opens t he VS interface al one. By clicking AHybri do

synthesizers at the same time. You can also select any of these modes by starting with
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one of three bank sel ect iaonnds : fi FiirPor\VoSs00,, rfietsypbercitdiov,el vy
selection menu. For now we will work in Prophet VS mode.

The Parameters of the Prophet VS are as follows:
1 4 oscillators that are chosen in a bank of 96 wave -form samples.
A mixer to mix the signals coming from the 4 o scillators.
A multi -mode resonant filter with 24 dB/octave slope.

1
1
1 Two LFOs allowing 5 wave -forms
1 1 VCA amplifier

1

Three 5 point envelopes for modulating the mixer, the filter and the amplifier. A
loop function is available on each of the envelopes.

1 Modulati on Matrix

OSC. A WS MIXER FILTER TYPE TP AMPLIFIER/PAN  VOICE WYTH MODULATION
v v T ' g i S

< - S s s - | MODULATION |ENEUI= 3 e PLAY MODE
( | ( Ty - -\ -(1 -(1 (
FREQ FINE FILTENY cUTOFF  RESO :
osc. 8 A ENVELOPE Co2 v
L ol “ﬁ,“_\

~ ~ - < \‘

(1 (1 f / EEEE

( ( ! eSS
P
T

2

iHH
I

T
Y
/ o LFO 1 ~01-0-C0
FReG FiNE 4 { LFO 2 {000
/] PRESSURE —{-(( (-0
OSCIC WEFIIE ENVELOPE [ crr B \ ¥
Xy ] ] .t

H H—

»
EGELES

VELOQITY —{ -0

.
2 1 3 = KEYB iHiH
( - E > E 2 FILT ENV —3{ -0
3 2 s \ AMPL ENV -0
FREG FINE 1 2

MOD WHEEL
OsC. 0 Wi
N el ' V V

oF oF
FREQ FINE
7o D

HH,

Prophet VS synthesis Parameters

Wave -table synthesis offers sonic possibilities that have been little explored in a software
format. It permits you to create sounds that are very different from the classic analogic
synthesizer due to a bank of 96 samples. The Prophet VS can use up to 4 oscillators
simultaneously. These oscillators can be mixed in real time with a joystick or 5 point
envelope. The Prophet VS can create strongly evolving sounds that are both independent
from and complementary to t hose that you would create with the Prophet 5.

O5C. A WEEI-EE MIXER
L [

\
(1) ()
( v .(: v
FREQ FINE .‘
OSCUE" | WNFI. A 3
\eL)

A
-(l \ -(I \
FREQ FINE D
OS,C:.‘;C' -Il!- ENVELOPE
’ . ’ (LR \

\\ ~ -~ ”
(ms&i ( g (i 23
oSt 1

The Prophet VS oscillators and the mixing joystick
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3.3.2 Quickly create evolving pad sounds with the Prophet VS:

4 Click on the AProVSo icon to | oad the Prophet

| £ w3 wm |

Click on the Pro.VS icon

4 Begin by choos ing a different wave -form for each of the 4 oscillators. To do this,
click on the selection screen found on each of the oscillators then scroll the mouse
up or down to choose a wave form. You can also scroll down more precisely by
right clicking with the m ouse (or dAshift/clickod on Mac)

) Chooéing a different wavilerm

4 Once the wave -forms are chosen, progressively move the joystick between four
points (A, B, C, and D). You can hear the timbre changes in the sound in real -time.

Move the joystick

Let 6 s owtapplhan envelope to automate the movements of the joystick.

4 Start by clicking on the AEnvel opesdo option
hand side of the Prophet VS. Then, click on
interface of the mixera  nd its envelope.

CICE T MODULATION

FILTER

Click on the fAEnvelopesodo option
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MODULANON |ENEGElEFreCs FLAY MODE
oo oFF | REFEAT_1 |

FILTER

AMPLIFIER

410 (20 ms)

Click on the fAMI XERO option

Before editing the four times of the mixing envelope of the oscillators, begin by placing

the 5 positions that the joystick will move to at the moment of automation (points O, 1,

2,3, and 4):

4 Pl ace the joystick at point AAO0O corresponding to t
starting point for the automation, called position
value, and the other points (B, C, and D) should be at the 0 va lue.

[0% |
I == }IEl
Pl ace the joystick at point #AAO0

4 I n the same way, pl ace the joystick to the A10 pos
iBd0 corresponding to the B oscillator. Point #fABO s
other points (A, C, and D) should be at the 0 value.

Pl ace the joystick to the A10 position

4 Next, move the joystick to the position #2090 Mo v e

the C oscillator. Point ACO0 should be at the 100

and D) should be at the 0 value.
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Movehe joystick to the position fi20

4 Now place the joystick at its third position (po
corresponding to the D oscillator You should have
a value of fA006 for points AAOQ, ABo, and ACO.
Placethg oysti ck at its positionfi3od
4 Finally, place the joystick in its position f40.
point corresponding to the mix of the 4 oscillators.
|I||q £
k |
Pl ace the joystick in its position fA40

The following section explains the settings corr esponding to the four parameters of the
mixing envelope of the 4 oscillators:

4 Click on the AOFF/ ONO panel found above the knob
position. This activates the envelope on the mixer.
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Click on the AOFF/ ONO panel

4 Turn theobBldokmontrol the time between the fA00 p
Choose a value around 3000 ms, for example; for more precision, use the right
click with the mouse or AShift/Clickd on Mac.
ENMVELOFE IEI.
Ce -l
ixer Envelope time 1
10 knob
4 Turn the A206 knob to conteolildbhantdi mbebédlwee@mi nhs
for example, a value around 1500 ms.
ENVELOPE  EETH
: s Mixer Envelope time 2
U N 74 (1489 ms)
0)- 0.
3’ ) RATE
V Turn the A20 knob
4 Turn the 30 knob of the envelope to control the t
30 point. Choose a value around 2000ms for exampl
Turn the A30 knob
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